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Original

P.H. Well, when I started—you know, when
9/11 actually happened I did that painting
that you had mentioned, and I-it ends up
hanging in about thirty different fire houses in
New York, and it also hangs in Rudy Giuliani's
office. And to me it was this passion to, you
know, to really let the world know that at that
moment we knew who our enemy was. You
know, it's a small enemy and we were a world
together, so that's what I had the passion to
paint. And when I painted that it just made
me more aware of human rights and what our
rights are, it, like, kind of took my art, you
know, went on a little bit of branch of human
rights. And I painted-recently I painted
another painting that ended up in the UN and
in the government's office here in Los Angeles,
and again it's in expression of what our
human rights are.

So I joined a group which Anne Archer, the
celebrity, Ann Archer was the founder of it,
and it's called Artists for Human Rights. And
again it's like that persistence on a given
course, you know, it's like "We are all so
persistent on letting artists know how
important their human rights are and how
artists are the ones who connect, they
communicate this." So we're a huge group
now, we just, you know, we just got fifty
members the other day, and we're just getting
another four thousand here in this week or so
and, I mean every artist on the planet to be a
Human Rights Artist, unless they're evil or
don't care about anybody else than
themselves, you know, because we can
actually—artists have the ability to change the
world with their art.

Translation

[1.X. Hy, xkorzma 4 Ha4yuHAaAA... KOTJia ITPOU30IIAN
cobbiTuda 11 ceHTaAOPs, 9 co3gasa Ty KApTHHY,
KOTOPYIO Thl YIIOMSIHYA, U S... OHA Tellepb BUCUT
IIPUMEPHO B TPUALIATH II0XKapPHBIX YaCTIX B
Hrio-MopKe, u emé oHa BUCHUT B odrce Pymau
I>xyananu. A g Oblaa TOrzia oXBadeHa KEAaHUEM,
IIOHHUMaeIllhb, IOHECTU MUPY, YTO B TOT MOMEHT
MBI 3HaAW, KTO Haml Bpar. [loHuMmaens, Bpar ObIa
MeAKUH, a Mbl 00beJUHHUANUCH BCEM MHUPOM, BOT
4YTO MHE HE TepIleAoCh HapucoBaTh. M Korga g
5T0 HApHCOBaAa, TO f AydlIlle OCO3HaAa IIpaBa
4yeAOBeKa, KaKHe V Hac ecTh IIpaBa, ¥ Toraa Moé
TBOPYECTBO KaK ObI HECKOABKO YKAOHHAOCE B
obaacTk ImpaB yeaoBeKa. U g HapucoBaaa...
HeIaBHO g HapHCcoBaaa ell¢ ofHy KapTHHY,
KoTopasd Teneps BucutT B OOH u B
IIPaBUTEABCTBE, 3€Ch, B Aoc-AHIKeAeCe, U B
Hell OIIATH 3XKe BbIPAXKeHOo, UTO TaKoe IIpaBa
YyeAOBeEKa.

M g BcTynmaa B IPYIILy, KOTOPYIO OCHOBara OHH
Apuep, 3HAMEHHUTOCTDb, U OHA Ha3bIBAETCHA
«TBOpIEI 3a IpaBa YearoBeKar. U ongarts ke, nunesd
B TOM, YTOOBI YIIOPHO CA€IOBATH II0 CBOEMY IIyTH,
TIOHHMAaEIlb, BPOE TOro, 4To «Bce MbI 6ymeM
BecbMa HACTOHUYHBO COOOINATE AIOASM HUCKYCCTBa
0 TOM, HACKOABKO BasKHBI UX IIpaBa YeAOBEKa U
YTO UMEHHO TBOPILI OOBEAHHSIOT AIOEH U
JOHOCSIT 9T0 A0 Hux». U cefiyac Mbl — OorpomMHasg
rpyrma; 3HaACIllb, K HAM 6yKBaABHO Ha OHAX
3aIIHCAaANCh MATBHAECAT YEAOBEK, a 3a 3TY HEOAEAIO
30€Ch K HaM IIPUCOEAUHATCS €IlE I/Ie-TO YEeThbIpe
ThICH4YH. 1 g Xouy, 9YTOOBI KasKABIHA YEAOBEK
HCKYCCTBa Ha IIAaHeTe BCTYIIHUA B «TBOpIIEI 3a
IIpaBa YeAOBeKa», KpoOMe KaK €CAM OH
3A0OHaMEpPEH UAH €CAU €r0 He UHTEePECYEeT HUKTO
OpyroH, IOHUMAaeIlb, IOTOMY YTO MBI BEb
MOZKEM... AIOZI UCKYCCTBa CIIOCOOHBI CBOUM
TBOPYECTBOM HM3MEHUTH MHUP.



